concert musitec

Meditation upon the
Awakening of a Spirit to

Compassion & Love
for Kunstharmonium and Piano

peter gilbert



Meditation upon the Awakening of a Spirit to Compassion & Love
for Kunstharmonium and Piano

Notes to the Performer:

e Dynamics are critical to this piece. For the kunstharmonium attention should be
paid to the timing of the dynamic shapes. For the piano the changes are often
subtle, especially through the crescendos and decrescendos, which should be read
as poco crescendo ot poco a poco crescendo.

o The perceived balance of the two instruments is constantly fluctuating throughout
the sustain of the chords and should create an intermingled blending of the two
instruments’ sounds. The piano will most often dominate the attack of the chords
but there is a varying blend throughout each chord’s decay.

o Itis recommended to consider, depending upon the size of the performance space
having a light amplification to both instruments to help with balance and blending as
well as hearing the piano decay clearly.

Program Note:

Light pours through the opening

lefcwhen we loosen the chains of our

defenses and see and feel the world through

the eyes and hurts and fears and joys and sufferings

of others—a blinding light made up of unknown colors

which tolls through your body like bells of a distant church tower
that you hear with your heart.
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Meditation upon the Awakening of a Spirit to Compassion & Love
fiir Kunstharmonium und Klavier

Anmerkungen:

 Die Dynamik ist in diesem Stiick von groBBer Wichtigkeit. Fiir das Kunstharmonium
sollte die Aufmerksamkeit auf das “Timing” der dynamischen Formen gelegt
werden. Fiir das Klavier sind die Veréinderungen oft subtil, vor allem durch die
crescendi und decrescendi, die als poco crescendo oder poco a poco crescendo
gelesen werden sollten.

* Die Balance der beiden Instrumente schwankt stéindig withrend des Ausklingens
(“sustain”) der Akkorde, und die beiden Instrumente sollen sich so sehr wie
moglich vermischen. Das Klavier wird am hiufigsten den Anschlag (“attack™) der
Akkorde dominieren, aber im Ausklang fluktuiert die Balance zwischen den beiden
Instrumenten.

e Es empfichltsich, in Abhingigkeit von der Grof3e des Auffiihrungsraumes eine
leichte Verstirkung fiir beide Instrumente zu erwéigen, um mit Balance und
Mischung zu helfen um den Klavierausklang klar horen zu konnen.
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